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ABSTRACT 

This is the first of twenty -five How To Do It guides 
which offer practical classroom techniques for elementary and 
secondary social studies teachers, classroom tecjiniques on how to use 
a motion picture in a social studies classroom is the focus of this 
bulletin. Information is included on reasons and purposes for using a 
film and step-by-step plans for implementing films in the classroom. 
Tips are provided for ordering the film^ previewing the film^ 
preparing the class for the film# and presenting the film. Follow up 
suggestions are given for repeat showings^ film experience 
evaluation^ and coordinating films with other aids. . Sources are 
provided from which principle types of motion pictures may be 
obtained that include classrocMn^ government, theatrical^ and 
commercial films; several film guides; and a source for keeping 
informed about films. A selected bibliography of books concludes the 
bulletin. Related documents are SO 005 979 through SO 006 000. . 
(SJM) 



WILLIAM W. HARTLEY 
'l owsoii St.ilc CoIIci^c 
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Why Use a Film? 

The first question a teacher ?houhl ask himself before 
introducing' a motion picture into hi.s classroom i^, ' What 
uttique contribution will this film make toward the richer 
education of my students?*' Too often this question is 
omitted and the teacher introduces the fdm sniiply be- 
cause it seems the thin<: to do. IVrhaps he is just "keepinu 
up with the Joneses." Or it may seem like a uood way to 
fill in a class hour which has become a bore to te.uher 
and pupils alike. Or. a^^ain. the him may l)e in the school 
building and it may be easiest to follow the course of least 
resistance ami show the tllm simply because it is avail- 
able. 

In many instances a critical examination of the day > 
les.son will indicate that another aid rather than the 
motion picture sbouhl be employed. If place concept^ are 
to be develoj)efl. maps and ^lobe>. properly used, will 
prove to be the best aid... If a historical object or natural 
feature of the landscape is to be examined at length, 
then a .slide or a lar^e tlat picture may .serve be^t. The 
terxher, with many devices available, should nmke use of 
the one which is best suited to the ideas to l)e (le\ eloped 
in any particular le'^son. 

The motion picture dj)es have much to contril)ute that 
is unique, it can achieve certain ends l)et!er than any 
other medium. .Among the principal advantages po.sse.s.sco 
by the motion picture are: 

Firsts and most obvious, it moves. If motion i« es.sen- 
tial to the concept to be taught, then a good fdm can 
help the teacher to get ideas across. With the aid of the 
fdm the steps in a process may be readily followed, or 
cause and effect may be shown. 

Second, through the use of animation, slow motion, 
time-lapse photography, and microphotography the fdm 
may depict scenes otherwise un observable. 

Third, the motion picture, through th'» use of historical 
reenactments can give the students a sense of the con- 



tinuity, the setting, and the mood *of the pa.st which is 
difficult to catch in any otiier way. 

Fourth^ the sound motion picture, througli dramatic 
incidents, stirring music, and wisely edited scenes can 
build up aUitudrs toward outstjndiim pioblcnis 

fifth, the t*dm lends variety and interest to teaching. 
Pioperly used it ran make readioL'. map woik, ( oust ruc- 
tion work and other classroom acti\ilie> more n»eaningful 
and educationally .significant. 

The First Step in Film Use 

The tirsi step in fdm use. therefore. \> for the tc'icher 
to e.xamine bi> unit of teachiui: mateii.d and to select 
from it tho>e ideas which .seem U) lend tbeniseUes best 
to [>re.HMitation through a fdm: Tlui.s. in a unit dealinu 
with the formation of the Constitution of the I'nited 
St.ite.s. a tllm sjiowmir the ('<»nvention in proiires^ ,*ind 
dealing wilh the per.sonalitie,s and then conlbctint: i(le,i>, 
would seem most .ippr<jpi i.ite. I'roni such, a film the stu- 
dents miiiht i>e expected U\ i^et an idea nf the physical 
surrounding'^ in .\hi(h the deleuato met, the co>tumes 
they wore, the word> whith the\ spoke, the way they 
coiiducted tluir bu>ines>. jnd the ide.i of the Constitu- 
tion as the handiwoik ot leal men lated with \ery leal 
problems, 

Ilavnm thus analyzed the o\er'all plan and decided 
upon the area< in which films s(vm to pioniise the most 
in enliiihtenment, the teacher mu.^t ne\i .attempt to find 
the films which fulfill the puipoj,t>. Tnis js no easy task. 

The Types of Films Available 

.A gu\'it ma.ss of l*dm nuterird has been made available 
to the classroom teacher. It i.s extremely uneven in (|uality 
and requires considerable .^eairhini; before the film best 
suited to the Ujcal teaching situation can be found. The 
.se.irch lor the most appropri.Jte t'dm m.i\ be facilitated if 
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the teacher is awaie of the principal type.s of motion pic- 
ture.-; whi'.'h an* on the market and the outstanchnu sources 
from which they may he obtained. The following classi- 
fication of hhn t\pes indicates the .ureat differences which 
exist in the puipo^es for which fdm^ offered to schools 
W'.M'c originally nrnthiced. Some were made expressly for 
the cla<<ioom. others for the commercial theater. Still 
other> aie propaiianda tllms which try to enliM the school 
audience to the sujipoit of a "cause" or to promote the 
sale of M>me commodity. Tlie teacher must judge these 
films with due (on^idciation to the producer's motives 
and with attention to the editorial policy which is ex- 
pressed in the fdm. 

Classroom Films 

For many \eai- thctc were tw<> oui^tandinu producers 
of tllm< e\pies-|y dcM.jncd foi ihv cla-sioom. Kipi Class- 
room Filnis (now 1 yjnpai-dia liiitannica Films) led in 
tiie piodudion cu* r(iu<.nion M>und lilms. Kastman Class- 
looni Film- (r.nw divu i! iiicd hy Fju \ clopaedia Hritan- 
nica Film-. Iiu i w i- ihc pinuipal producer of silent 
teaching fdm- 'Iod,i\ many olher comjKinies have en- 
tcied thi- ficl<l and .wv \\nuUu inu filnK primarily intended 
for u-e in the mIiooK '>f Ann-iica. These })roducer.s make 
an attc^mpt to study the needs of the school.s and to select 
aspects of the (un wulum whith lend themselves to the 
motion piituie media lahualional e\j)erts are hired as 
con-ultaiu- (luting liu- fdm'^ pnKluition and the resultinj^ 
motion pictuie is oiYcicd to the school market. On the 
whole the.se films aie aniftnu the hest available to the 
classro(m) teacher. I heir L!icate>t .^tienuth lies in the 
choice of subject matter and the ji^Ncbological treatment 
of the pictured material. They are weakest in their at- 
tempts at drainati/alion. suiYeiin^ in comparison with 
Hollywood products because of the limited budgets on 
which they are mafle. 

The principal producers of classroom films for the 
social studies are: 

Atademy Film^ 

SOU .Seward St . Hollywood. Calif 

.Atlantic Production^, Inc 

S94 Sheffield St . Thou.sind Oak^, Calif. 

Bailey Films. Inc. 

DeLonupre .Ave. I!ollyw<jod. Calif. 

Carousel Fihns. hic 

I. SOI Hioadway, New York, X ^^ 

Cenco Fducational Films 
1700 Irving Park, Chicago, III. 

Contemporar\ Films, Inc. 

267 \V. 25th St., New York, \,Y. 



Coronet Films, Inc. 

(o \\ South Water St.. Chicago, III. 

Kastin Pictures Co 

Putnam Building, Davenport. Iowa 

Knc\ clopaedia Britannica I-*ilm.s. Inc 
I! 50 Wilmette Ave.. Wilmette, III. 

Film .\ssociates of California 

I10I4 Santa .Monica. Lo.- .\ngeles. Calif. 

International Communications Foundation 
S70 .Monterey Pass Rd . Monterey Park. Calif. 

Indiana University 

.Audio-\'isual Center. Hlooinintiton. Ind. 
journal Films 

^'0<J West Diver.sey Parkwa\ . Chicago. III. 
I.eMont Films 

17.^^ Willard St., N(»rthridge, Calif. 

McCraw-Hill Book Company. Text-Film Dept. 
>>0 W. 42nd St.. Xew York.'x.Y. 

.M(»ody \u litute of Science 

1 142> Santa M(»nica Blvd., Lo.s Angeles. Calif. 

Xaiional Film Board of Canada 

1270 .\ve of the .\mericas. Xew York. X.Y. 

Xorwood Films 

026 Xew Jersey Ave. X.W.. Wa>liington. D.C 

Park Films 
» 22S X. Almont Dr.. Beverly UWh. Calif. 

Productions Cnlimited. Inc. 
1564 Broadway. Xew York. X Y. 

Sterling F.ducational Films. Inc. 
241 Fa>t .Uih St.. Xew York. X.Y. 

Cnited .Artists Associated 

247 Park Ave. Xew York, X.Y. 

Cnited World Films, hic. 

1445 Park Ave..^- ^'ork, X.Y. 

Government Films 

Various branches of (he United States Government, 
state governments and foreign governments have pro- 
duced films for u.se in schools. Many of these films are 
extremely usable in social science classes. Usually these 
films are depo.sited in local fdm libraries and are circu- 
lated for a small service fee. The principal producers 
of government films are: 

Arkansas Publicity and Parks Commission 
412 State Capitol, Little Rock, Ark. 
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Au»5tralian Information Service 
M East 60th St.. New York. N Y. 

Bo.^^ton Convention and \ isitors Bureau 
12.S Hiuli St.. Bo>ton. Mass 

Bureau of Mine'^. I S. Dept. of Interior 
4800 Forbes Aw Pitt.^hurizli. iVnna. 

Bureau of the Census. U.S. Dept. of Commerce 
Washiniiton. D C 

Canadian Travel I'ihn I.ibrar> 
11! N. Wabash Ave. diicau'o. Ill 

Colorado Dej^t of Hii:h\\ay> 

4201 Kast .Arkansas Ave. Denver. Colo 

Dept. of the .Air Force Film Library 
S900 Broadway. St Loui<. Mo 

I)e|)t of the .Army 

Military District of Wa>hinuton. W«i<liinuton. I) C. 
I)ei)t. of the .\*avy 

Write neare>t Navy Recruit inu Office 

Fniba<>y of Finland. Fre>> Section 
1900 24th St. N W . Wa>hinuton. I) C. 

Fimba^'iy of the Federation of Mala\a 

2401 MassachuM-tt> Ave. \ W.. Wa>Iiinuton. I) (*. 

Federal Reserve Banks 

Write nearest Federal Re<erve District 

Federal Bureau of Investiuation 

U S. Dept of Ju^licr. Wa^hinuton. D.C 

Florida Development CouimiNNion 

Film Library. Carlton Bid*; . TallahaN>ee, Fla. 

Cireater .North Dakota A^soc. 
P.O. Bo.x 17M. Faruo. N D. 

IlIinoi.N Information Service 

Film Library. 107 State Ofnce BIdu'.. Sprinizt'ield. ilL 

Japan Tourist .Assoc. 

>>> .N Michitran Ave. Chicago. Ill 

Kentucky FouriNt and Travel Division 
Capitol .Annex Bldi: . Frankfort. Ky. 

Louisiana Dept. of C(>ninierc<' and Industry 
Bo.x 41S.S. Capitol Station. Baton Rouue. La, 

.Maine Dept. of .\irriculture 

State Office BIdi; -. Auu'usta. .Maine 

Michi<:an Touri.st Council 
Lansinj: 20. Mich. 

Mississippi .Agriculture and IiuhMiial Board 
1S04 State Office hUk.. Jack.MMi. .Mis> 



MiN<ouri Division of Commerce 
JefferMHi Bldir.. Jeffei- CJly. .Mo, 

New jersey Dept of Coii^eivation 
Slate Promotion .^eclion. S20 K .'^^tate St . Trenton. 
N..L 

.New \'ork State Dept of Commerce 
40 Muward >t Alban\ . N Y. 

FennN\lvania Dept «»i I!iu'h\\,!>> 
North Oflke BIdu' . Man i-i)uru'. I enna 

Rhode Maud I)e\elopmeni ( ouncil 
40 ILiyev St . Fh.vi<lence R I 

.'sm lal .'^^ec niit\ .\<lmini>ti.ition 
Wiite neare-t .'^^ocial "^ei unty Office 

.'^outh Dakota Dept of llmhway-^ 
Pierre. SI) 

.'swetiivh I'ilm ( 'e.itci 

I 7m) Bioadw.i) .N(\\ S\\ 

Ynmi'^^i'v D<*pl, <>i ( «Mi>t*i\ation. l-'.d !*^m\ic<*n 
2o2 C<»idell Iluil lUdi: . .Na>h\ille. Tenn 

Tt lun --ee \*.dl(-\ Authniit) 

( hirf r.nudnrei - Ol'fue. Knowillr. Tenn 

Cnilcd Nation> Poi)h< hujunie^ Ciut 
Cniied .N.iiionN. .Ncu Wtik, ,N Y 

\ luted 'si'itfv >a\in'j- Moihin DjM^mn 

C 1r(:i>ui\ Dtpaitniciii. W'aNhiniiton. DC 

Ctah r<mnNt am! Ptibluit\ ( ^unul 
'^tat<' r.ipitiil. 's.ih F.|K(. ( it\ . Ctah 

X'lruiiiia Depaitinent of ( oiiNct \alion 
State OiVue BIdu . Richmond \a 

W'a^hinu'ton C<>nveni"-!i and X iniijMn Butimu 
lolo K .'SI . N W \\.i>hinL'ton DC 

Theatrical Films 

Have you e\er u'one t<i the motion picture theater and, 
after seeinj^ a fme |)ictiire. .^aid, **I wi^h I had a print of 
that |)icture to Nhow my hi-tory tlas^*'? In re.'iponse to 
such demands by teachei.^ a lartie number of •'>horts" nj-.d 
feature lenu'tli films ha\e now l)een made available to 
sciiools. .\n or^ani/ation, named Pearhin*: I'ilm Custo- 
dians, has been set up b\ tlu' Motion Picture Producers 
and DistrihiitorN of .\meiica to di-tribute theatrical short 
subjeds. I'*eatiire lemzth fdms <U( h a< 77//' { 'tusadcs, Abe 
Lincoln in Illinois, Tlir IIoiK'tn/h of I'niiinia, and the like 
have been reduced to U)-mm si/e and are now offered to 
schools. 'File AudioA'isual Committee of the .National 
('ouncil for the Social Studies ha> ( ooperated with Teach- 
\ng Film Custodians in piepaiinu edited cla>siooni ver- 
sions of feature fdm.s with hi>torical or social content of 
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outstanding merit. 'Hiese films may be rented from local 
film libraries. For the addre^s of the source nearest you. 
write directly to Teaching Film Custodians (see address 
given below). 

The principal distributors of theatrical features and 
shorts in 16-mni size are: 

Commonwealth lectures Cor|i. 
723 Seventh Ave.. New York 

Kastiii I'ictures Co. ~ " 

Ho.x 59S. Davenjiort, Iowa 

Films, Inc. 

II 50 W ilmette Ave.,. Wilmette. 111. 

Ideal Fixtures Corp. 

o5 F, South Water St., Chicago 

MuM-um of Modern .\rt Film Library 
11 WeM 5.>rd St.. New York 

Vkuirvs Corp 
115 Wc>t 45th St., New York 

*Fea;f.inu Film Custodian*;. Inc. 
25 We.M t.^rd St., New York 

Cnit'-d World I-'ilms, Inc. 
1-145 Park Ave., New ^ ork 

Commercial Films 

A ureat many business j:roui)s and private concerns 
have produced adverti^ins: tllms which are offered to the 
schook free. .\ recent list include'^ 2.571 such t'dnis. Some 
of them present material and a point of view worth bring- 
mu before the nation's school children. Others are so 
blatant in their advertising as to bar them from the class- 
room for any other purpo.-e than to study the advertising 
methods of .An^erican buvine^s. Before usinjj such fd nis 
il is well to ask oneself the followins: (juestions: Would 
I u-e this fdm if I had to pay for it . t the rr-iiular rental 
rates'" Does thi^ maten'al S{"*.e objectives worthy of a 
place in a public. ta\'-.-u])portc{| school? Is the nuaterial 
a( curate in detail. honeM in its implications, and straight- 
forward in the manner in which it presents useful infor- 
mation? Is this the best material available for teaching 
the topic under consideration? 

The sources r)f free (\\uv are too numerous to be in- 
cluded in the scr)pe of this brochure. The be.st general 
guide to this materi,- i is: 

Educators Guide lo Frci Films 
Kducators Frouress Service 
Randolph, Wisconsin 

A vpciifii miidc to au<lio-\i>ual materiaK for the M)ci.i' 
vtudieN is: 



i'luid' tnhttt Soda! Studies Matt rials 
Fducators Progress Service 
Randolph. Wisconsin 

Other L:uide> to free and ine\j)en.^ive fdms are: 

Catfiloi^ oi ircf '/'((nhifii^ Aids 

(Gordon Salisbury 

FO. Box 04 >. Ri\erside. Calif. 

/•f*r am! / firxf)rtisivr Lrarnini^ Materials 
Division of Surveys and Field Services 
(reorye Feabody College for Teachers 
Na^in ille. 'Fenn. 

Sourrr% of Ftn and hu xpnisivc F.ducatioual Materials 
Bruce Miller. F.O Bo.\ 
River.vide. Calif. 

Finding the Proper Film 

A lavuH- number of dn'ferent types of t'dnis are available 
'or UM- in the M)cial studies. The .AFI.-CIO i.^sues fdms 
on labor problem^ The .\nti-I )eiamation League of B'nai 
B'rith ha- man\ fdiUN on civil rights and >iniilar prob- 
leniN In additKiii. man\* T\' prot:rams are available rjii 
fihn- How can one find ju-t the riyht fdm for bis pur- 

j*osc> 

'I\-aclu-rs art- fc^rtunate in having available a ireneral 
uuide to all a^ailat)le t'ilni> 'FhiN general guide, in 14 vol- 
umes, with annual supplements liNts and annotates the 
t'llniN on toda\ '> market. Its title is: 

Th( F.din atiotial Mnlia Index 

The Mr(;ia\\-Hill Hook Co. 

;>^0 W 42nd St.. New York. N.Y. 

In addition there .ire a nund)er of iiuides such as: 

AtiHual Flio Fook oi iudinvi^ual Matt rials 
I'.clurational >treen anc| .\udiovi>ual Cruide 
415 N Dearborn St.. Chicatro. 111. 

.1 a aid* to Fihti'i, Film strips. Maps. (Uohes 
and Ri{ord\ on Asia 

.\-ia Society, i 12 F. 04th M . New York. N.Y. 

One of the best leads to t'llni^ available in yr)ur school 
district i^ the ratalou of \our .school fdm library and the 
neaie^t college or univer>ity t'dm library. Some .^tate de- 
partments of education aKo h:»ve fdiPi jtiraries. 

Ordering the Film 

Having located a fdm which seems from tbo catalog 
de^^cription. or from annotatif)ns in general guides, to meet 
the need of his class, the teacher shf)uld place the order — 
as early as possible. If be must rely iii)on the commercial 
di<1ri!)Utor rather than upon a school fdm library, the 
teacher must order fdms well in advance if he wants to get 
them at the time when they will fit be.'^t into his plans. 
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Some teachers order films for fall use at the end of the 
school year in .-|)rini; Often it will pay a school to buy 
a few iihiis which it use:; year after year so that they may 
be on hand when needed. 

In ordering films the teacher should be sure to give the 
correct title of the film desired, and state whether a sound 
or silent version is desired and whether the fdm is wanted 
in 16-mni or 35-nnii size. In renting, if alternative dates 
can he iji\en. the thanct-s of getting the desired fdm will 
be enhanced. 

The di>tri!)iitnr ii.sually sends a letter confirming the 
fdni or<ler and statin^ the date upon which the film may 
be expected to arrive. With this information at hand the 
teacher can plan the progress of the uni* in such a manner 
as to fit the lilni into the unit at the point where it will 
make its most effective contri!)ution. 

The Preview 

One of the most important steps in effective fdm use 
is the teacher s preview. I suaiiy films arrive from the dis- 
tributor one or two days before the scheduled .showing. 
^ This interval allows the teacher time to get acquainted 
with the film before he present.*; it to the da*;-, in a free 
period, or after school, the teacher projects ihe nim and 
plan-; for its use. He devi-^es leadini^ (piestion^ based upon 
the film material, and plans the type of di-vussion which 
he \u\\ conduct after the film viewing. It may be that 
this preview will open up a.^jiects of the .init that have 
not yet *'H'n touched upon. Tlie t cache- can take ad- 
vantage of this new material to plan farther activities, 
research and reading. 

The folly of present ini; a film which has not been pre- 
viewed should be *»*f^vious as to nved !!".le empha.MS 
here. The fact remains that the omission of this impor- 
tant step i^ one of the prhicipal wcaknes.-es in educaticmal 
film use today. Films N\hicli are ordered on the basis of 
the ueneral statements in distributors' catalogs often turn 
out to be {fuite different products than the teacher antici- 
pated. A film on the we-tward movement may turn out to 
be a series of animated maps, or a film which is intended 
to teach safety nia\' devote most of its attention to the 
ydk of motor oil. The preview will guide the teacher as 
to the most effective way in which to present the film or 
it may convince him that the best thing be can do with 
the film is to return it to the distributor at once without 
wasting the time of the class by showing it to them. 

The Purposes Which Films Serve 

Much of the effectiveness of the film in teaching de- 
pends upon the manner in which it is shown and the 
place in the unit at which it is introduced. Generally 
films serve to 

(1) introduce a topic or idea, 



(2) furnish details concerning a particular aspect of a 
large unit that has already been under considera- 
tion, or 

(3) act as a summary or review of a unit. 

Not all films serve all these purposes. Some films fur- 
nish a brief overview of a historical period, a place, or 
an idea. These films are useful to awaken interest and 
to introduce a topic. Other films may have their entire 
footage devoted to a process or to a particular phase of a 
larger problem. These films take for granted some back- 
ground on the part of the class and often they set the 
stage for the next step in the unit. Still other films sum- 
marize a period, event, or process and are best intro- 
duced toward the close of the unit. 

Preparing the Class for the Film Lesson 

Having in mind a clearly formulated educational pur- 
po.se for the use of the film, and having previewed the 
film, the teacher should next prepare the class for the 
.screening of the film. This preparation should not follow 
any ridd formula, but should be varied according to the 
type of film to be presented and the place the film's con- 
tributions are to take in the unit as a whole. The film 
should be connected with what has gone before and it 
should, to a certain extent, throw out leads which may 
be followed in the future. One way of introducing the film 
would be to list on the board leading questions which the 
film should help to answer. \ biief discussion of these 
c|uestions will lielp to sharpen the observation of the 
pupils. The class members will then be looking for defi- 
nite information. 

One weakness in the above approach to the film is that 
the (fucstions are the teacher's and the pupils have had 
too little part in formulating them. The film is therefore 
viewed as a means of answering the teachers questions. 
Sometimes this is the obvious way to handle a learning 
situation. 

On the other hand there are times when teacher and 
pupils may cooperate in the formulation of questions 
which the film might answer. The teacher may tell a bit 
about the type of film to be presented and discuss with 
the class its connection with what has preceded it in the 
study of the unit. Then the (juestion is posed as to what 
may be looked for in the film. Listing these questions on 
the blackboard will give the class a specific focus for the 
di.scu.ssion period which follows the film. 

.Another device which has promise is to have a com- 
mittee of .students preview the picture with the instructor. 
These students then introduce the film to their classmates, 
give hints about important things to be seen and pose 
(piestions which they believe the film will answer. 

When the cla.ss has been properly interested and pos- 
sesses a definite purpose for viewing the film, then, at 
the psychological moment, it should be presented. 
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Presenting the Film 

In sliowiim the lilni to tlu- c\i{^< the iviidm i> not |>ut- 
ting on a "movie show." Tile f)reiKiration h:i^. if Muce'^'^- 
fuf. oriented the clas< for a viewini; of tlie him a< an ethi- 
cational experience. Thi> statement (l(»e> not ini[)ly that 
what is educational cannot he |)Iea<ant. even entertain- 
in*;. These student.^ are accnstonied to >eeinu hhns in the 
commercial theater and they know that they learn a ureat 
deal from them. Their attitude is both a handicap and an 
advantage. It is a handicap since it adds to the teacher- 
task in overcoming; the entertainment point <»f view 
brought by the student to the \ie\\ini; of the lilm. ft i.- an 
advantage in that the stiident> .ire di.^po>ed U) look for- 
ward with plea>ure toward the .^howini: of the m<itioii 
|)icturc. 

In the theater stiident.N are accUNtomed to a smooth 
presentation of t'dms. In the da.^^ronm they do not e\peil 
the perfection of a [)rote>.-.ional >ht)winir. but a [MiorI_\ 
projected picture (letract> from the efl'eLti\ene>'> ni tije 
learnini; which >hould take plau*. Tlie j»rfMntati(m a' 
the film should run as '^mooihly a^ fio-**ible. The mathinc 
should he set up and the lilm threaded h ion the cLi^^ 
period beuins. When the cia>.- iv read\ tn view the fdni 
all that .should he ne(e>siry i** t.» turn «M:t the lii;ht> and 
turn on the piojatur 1'.. a.miu ^mh l.udii\ tiu^ lol- 
lowinu suuue-^Mons should he kept in mind: 

1. Thread the film into the |)roiector and focus the \m - 
ture upon the screen before the ih\>< f)erind opm**. 

2. Try out the sound and arrive at the piof^er \olume 
so that a loud hla^^t diK-N not uuet the |tupil> a> the 
tllm begins. 

3. Arranize the Mreen so that all pupiN in.iy -ee. Re- 
member that the screen iniai:.' i> \J*ry jHHjr ft>r pupiU 
seated at a .Nliarf) .ini^le from the Mieen. 

4. Darken the room thorouu'hly **o that no .'^tiav litrht 
falls ujion the screen. 

5. Remove lii!ht colored (hart-, map** «h othei di-lrrKt- 
iim items from the area around the >crecn. 

6. Learn to handle the projector ec)nipetently '^ojthat 
the [)icture is clear and ire(i*from distracting jump- 
ing of the .»*(enes and from irritatin^ ntji^e*.. AKo 
learn to remedy defects (juickly m) a.s not to inter- 
rupt the screeninu'. 

Follow-Up 

Now conies the important fiart of the experience. The 
fdm has been shown and the room lijzhtN are turned on 
once r.iore. This is the time to clinch the learnini: which 
has taken filace. Have the (fuestions been answered? 
W^hat new elements has the film introduced? What ques- 
tions have ari^^en? 

Now is the time to inau^^urate projects jiro*vin^ out of 
the film's presentation. Now is the time for the teacher 



to encourage free discussion. Misconcefitions arise from 
.seeini: films just as they do from reatlini;. listening: to the 
radio, or any c>tlier experience. The follow-up period is 
the time to draw out the inipres^^ions <:.iiiie(i from the film 
and to e\f)o-e the ideas of each Mudent to the powers of 
obn-rvation and critical thouudit of the das^ a- a whole. 
The follow-up period should be an excitin*;. thou^ht- 
^tiniulatini; fieriod of animated discu.^sion. of s|>irited 
nive and take. 

.Some teadier^ have utilized objecti\e ie>t^ ba>ed u[)on 
a film's content a.> a teathini; device to be UH'd in the fol- 
low -uf) jieriod. Properly u-ed .>uch a te>t imprew-^ upon 
f)U[)il^ the fact that the motion picture i> a rea! K.irniiii: 
device, that much can be gained from \iewiiii: a film. <ind 
that they are to he held respon>ible for mat-rial trained 
throuudi thi< medium The u.^e of an objecti\ e-type t(-t 
after /t/rv film is to be deplored ju^t a.- a leM .»fter ea( h 
chapter in the text often takes nuKh of the io\ oui of 
learnin:; ^onie f)icture^ ^^hnuld be viewed in order to u'ain 
an appreciation of u're.it monuMit'. in hi^^torx. or to e>tab- 
li>h a iiuhkI rather than to L'ather fa(t-. .'^mh films })rofit 
nio>t by <ftliei forniv of expie^^sjcqi on the par: of the 
|ni[)ils. It iN not too nun h to hope th.it a film like The 
Rhrr niiuht r{ Milt in a pnei, . an es**a\. or a letter to the 
editor of the school paper. The wise teacher will .suit the 
foilow-uf) (o the film and liu- cla>s. 

Repeot Showing 

Some film*, idl their ^tory in (uu- ^liowinu'. Thev may 
i:t a <iraioalii \\m id( ci ilu- \ v\m til inn of w!iii h would 
.-poil tii<- en ft I jnr whuh \hv leat her i*. .-.trivini;. Many 
filni^ hoWe\M. are woiih ^iiowin^ more than (Mue. 

The cond -howini: ma\ i:iow out of the di^cu^ssinn 
period. It m.i\ e\eii tonie in the same tia-s hour as the 
nr>t .sliowii:- {{ jnay hi'.r a- its pui|>oM- the ( learini: up 
of nii-(oiuep!i»»iK ih.il ha\e liem revealed by the diMU'^. 
>ion follow ini: the fir^i viewint: i>! the film. IVrhafis the 
rlas.N .)r many of it- menibei- nii.ss-d a \ery inifK-rtant 
idea in the film, and the lepeat ^howijii; may i^row out of 
question-i a^ked in the follow -Uf) [leiiod. 

I'su.dly a second, m even a third showinij of a film, 
coine-i **oine «la\.s after the fir^^t. .Ai this later showing 
the film may be reviewed in die liirht of suljsecjuent study 
and disctissi„n and the repeat .showim: i< done to check 
up<ui tile validity of statenient.s m:ide durim: the di.^cu.s- 
sion. Theie are several teclini<|tie< which may be em- 
ployed in these ri-peat >liowini:s to .idd variety to the 
|)re.sentation and elTe( ti\enes< to the learninu. Here are 
<e\eral means whith have l>een employed with succe>s: 

1. .^hut off the sound on a sound film and as film is 
shown 

(a) the teacher explain.s the hhii, 

(I)) students explahi llie action a^ it i^oes alom:. 



Vo. 1 



HOW TO rSK A MOI'lOX rKTURK 



Viige 7 



(c) the tcacluT asks (|ucstif>iis about the action a> 
it unloMs on the M:iet'n and student^: an-weri 
quickly as tlic nlni |)roi:u'S>c>. 

The <oinul tlhn may be run at (he >I«>\\er. silent 

speed, with >oun(l off. in ui<lfr to jierniit <liscu>si<>Ji 

as it is shown. 

.\ part of the fdni n^ay he ^hown. lU-lore the cla>^ 
bei:ins the teacher ha> run on tin- nlni to the se- 
quent e <lesirt'd and wlu-n the ila>- i.n u-ad\ onl\ th.u 
portion of the fd ni is prf<<'nt<'<l. ^ 



^ l^ii u ntiit'uni ^huw the I'dni in a^* NincMith .ind >ho\\- 
nianld'.f a manner a^* j)o-^ijiIr 

0 Fol!o:,d'p. Wliilc tin- film fu-Nii jn the min<K of 
tin- NUidmtN. (jjNi u-^. tf-( and plan further activities. 

Coordinating Films with Other Aids 

The lilm is not a self-^ufncient tool. It needs the teacher 
to ^et the >iAiiv lor it> i)re>entation and to follow it with 
aj)propria» acti\itie^. It nee<I.N in he >uj)pleniented with 
map work to n. I'e clearer the location of the e\ents pic- 



Evaluating the Film Experience 

Xo fdm showing i- coniplete ur.lil the in-truct(ir an<l 
the .'itudent- have evaluated the nlm experience. K the 
fdm a ;:ood one'" Is it worth show in auain? Was it used 
at the proper point in the imit'" Ail t!ie>e (|ue<!ion< the 
teacher will ask hini>el!. The >tu<lents hy their^itactions 
in the follow-up period, and in re>ponM* to a <lir^^fyes- 
tion. will help to arrive at the an-wers. 

To further a>MSt in the evaluation of the fdm the t't>l- 
iowinjr siuide (|uestion> are su^^e^ted: 

1. ]> the fdm authrntk/ 

2. I> it liuU orgoniztd, with the proper .^ecjiience ami 
emphasis? 

^. Is the tcchnhul qwdity up to -t.mdard. dear in pic- 
ture and sound? 

4. What wa< the reaction of the pupiU t<» the t'din? 

5. Did the film stimulate and challenue the ]nipil> t<i 
further activity.-' 

The teacher should form tiie liahii of keepini: a rer(»rd 
of the effectiveness of the fdir.- he u-e-*. On a card he 
>hould lot down hi^ ri-attion and that of the (ia<s to the 
I'dm. Filed away, thi- tanl will .-ei\e a^ a liuide t'> future 
fdm ^election: and over a peri«Ml of years suth a fde of 
cards should prove very valuable. [ 

The Six Steps in the Film Lesson 

To summarize what ha- heen outline<l above, we may 
list six essential steps in teaching with a fdni 

1. Plan. Lay out the pioiected unit of material in 
detail and then plan the use of fdms where^hey 
seem appropriate, • 



"^^tup-:]. I( med- _»is.tuieN. si le. and fdm>trii)S to pre>ent 
.•itill pietur-.N certain r-j.cUs o the suhject which were 
.<een in motion. It needs rh.iits to j)oint out further rela- 
tionships and statistical data. It need< books and ma»:a- 
zines in whirh students may take int<Te>tini; side excur- 
check up on facts, and ohtain the viewpoints of 
otaer authoihies. The film i> hut one of the worth\ 'le- 
vice> a\ailal'!e to teachers. It >hould not he used to the 
exc'lu-^ion of other teathini: aids, hut i^houhl he int' rattd 
intr> the teachiim process at the point where it can nake 
\{> maximum contribution. 

Keeping Informed About Films 

\\ i- indeed fliffie idt Ut ketp ahrra-t of the ilow of I'dm- 
\\hi<h is eiitcMou ihr m'IiooI niaikct (a<h week One of 
th<- itr-{ I- \hx iK-jMi nn< n! of s,,, ;,;/ /.tlm 'ilion. the 
offuiai jouin.d of ihr XatiMiial < oun< d for the .^ocial 
Stuclie-. i.alird "**iuhi .ind >uunc| \U-ic u-ier.l fdm- are 
ie\i(Wfd and atluiiioii i- (.died to othei audio-vi-ual 
iiiateiiaU 

Other nia::.i/in< - uoith leadinu im inioiniation ahout 
rlhn- aie. 



2, Scint. Out of the available fdms select the^mie 
which seem< hot -uited to the purpose at h.md. 

3, Prrvirir. Run ihroimh the fdni hefore showini; it 
to the class an<l plan your introduction, motivation 
and follow-up. 

4, Pn fuittitwfi l'repa:«» oi nioti\ate the da^s for the 
film ^howinu with appropriate (luestion^ oiai in- 
troduction, or other a(ii\itie- 



Aiithif\ hhtt Ui turn, \2\)\ .*^iMccnih ."^l X.W,. 
Wa-^hin-ton. I)< I in- the nffuial louinal of Uie De- 
partment oj An'hn\l-lMl hi-nu(iioii nl the XL\ 

Audio \ I wd ( trn}niunini:n*n\ /w ; // :. Abo puhli-hed 
by DAVI 

Edin ii!itn:*ii n* tiud Audu), i^im! iluul* . 41 .S Xoi ih 
Oeaiborn. t huau'o. 111 

FUm \i:.s. \AA ( eijiial I'aik Xt-w York. X.V. 

The Teacher and the Film 

The t'dni i- one of the t ontriiiutions which motlern sci- 
ence has made to education The effectivene-s of its u>e 
depends upt»n the teacher's .^kill in utdi/in*: it moM efl'i- 
ciently. It ni.da> the teacher'.s ta>k easier in >o far as it 
enahle.s him to uet idta^ acio^N nioie clearly and in les- 
time It niake> the tcaiher*> job harder in that it imji(»se.s 
upon Him the responsibility for locating fdm> and utiliz- 
in<; them lo the hest advantage The tllm is likely to be 
no hettei than the teadier who u'^e.s it. The most suit- 
al)le. be>t designed, and tethnitally perfect I'dm may 
becr>me idle entertainment and a wa>te of time if inijirop- 
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erly used. To the many burdens now borne by the con- 
scientious social studies teacher must be added the re- 
sponsibility of becoming proficient in ftlm use. The bright 
part of this picture lies in the fact ^hat such proficiency 
makes the teacher's job more in!ere?tinij, more stimulat- 
ing, and. as every experiment in the field indicates, the 
results will more than comi^ensate for the effort put forth. 
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